


Camous Directions serves the educational com-
munity exclusively through the following programs; Coffee
House Circuit, Genesis Films, and Contemporary Concerts.

been growing, and in that time we have supplied over 225
colleges with campus entertainment. We think the success
of th; Circuit is due to the quality of the acts we book
John Denver, Jerry Jeff Walker, Jake Holmes, just to name
a few, have towed the Circuit early in their careers. There
are over 60 acts on our roster for you to choose from, and
each one is better than the last. So-how do you figure out
which one is right for you-Call Marilyn, the director, and
she'll work it out with you. She'll also help you to decide
which of the five membership plans, including the new
Contemporary Concart series, is best lor your school, de-
pending on what your needs are, and if you have a little
or a lot to sDend.

Tlie latest development at Campus Directions
is our interest in films. We have been looking through
thousands of students, underground and experimental films,
finding only a few greal ones. The grea(s are now a series
of twJ hour progrirnt known as Cenesis II. Genesis ll l
and Genesis iv.-Att of the films have been chosen be-
cause of lheir high quatity. conlemporary nature. and re-
lationship to the college audience. These films have never
played al yow local neighborhood theater, and chances
are, they never will.

We look forward to the possibility that ne\t year
your school will be among those participating in these
Drograms wlrn us.

For fow years the Cofiee House Circuit has
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President
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coffei itouse QRcutt The Cofiee House Circuit brings a new dimen-
sion to entertainment programming. The Circuit is the
nationally established organization that provides schools
across the United States with excellent and professional
talenl with an eye on budget considerarions.

With four years of experience behind us, we have
now expanded the program to include five alternate mem-
bership plans. We believe this new flexibility will enable
more schools, large and small, to participats in the pro-
gram through a plan selected to meet their specific needs.

There are more performers on our roster than
ever before, 60 to be exact, selected from auditions held
around the country and through our affiliation with major
talent agencies and record companies.

Consider, if you will, an on-campus night spot
run by students, combine the ingredients of one to six per-
formance days with a professional entertainer, and the
excitement ol discovering new talent-and you have an
outline of the Coffee House Circuit.

What is the Cofiee House Circuit? The Cofiee
House Circuit is the answer to the schools' cuestion. "How
can !\e get more personalized campus eniertainment at
prices we can afiord?" This can be done by bringing rela-
tively nsw talent to the colleges for prices well within cam-
pus allotments for entertainment. The popularity of the
artist grows by word-of-mouth to compensate for the lack
of a "name" to draw an audience.

This was well-illustrated durins the week Brian
Carney appeared at lowa State Universit! in Ames. Open-
ing night there were 20 in the audience, Wednesday the
count was 200 and 1700 attended a concert featurins
Brian on the ueekend payine S.35 a person. The artisi
received a standing oyation at the end of the show. His
salary at that time was $150 a week plus room and board.

The success of each cofiee house program en-
sures a good turn out for rhe nerr one to be .chejuled.

New talent can best be showcased for a week,s
run in a cofies house or small club type atmosphere on
campus. This concept was first tried by Mr. C. Shaw Smith
o{ Davidson College. The trial u'eek ai the "hungry d,' star-
ring comedian Fred Srnoot u,as a total success.

When other schools became interested in adding
such erents  to  lhe i r  programming.  a  source of  ta lent  and
supervision became necessary. Agents did not work with
low-priced and unknown acts; so Shaw Smith approached
Fred Weintraub. rhc owner of rhe Birtcr Lnd CaIi in New
York City, with the idea. Fred Weintraub had been instru-
mental in the development of the careers of Peter, Paul
and Mary, Bill Cosby, Woody Allen and many others. He
had an interest in helping new talent get a stari in this busi-
ness and felt both the schools and the artists could profit
enormously from such a talent development program.

In the spring of 1967 three acts went on tour to
the 8 original North Carolina college members. This year,
the membership wili exceed 200 schools representing every
area of the United States.

__ How can your school padicipate in the Collee
House Circuit? A room on campus is-usually converted
rnto a campus night-spot with student ingenuity and en-
lhusiasm. The rooms vary from college to college. but cach
finds the most suitable locrtion and enhanccs it with decor
to create the right atmosphere. Good sound and lighting
are necessary for the program to succeed. Snackbar items



can be sold; while some rooms charge admission and give
away coffee, cider, cokes. pretzels eti.

The schools decide how many days they wish the
acl. to appear. The majoriry ure a full week. though many
split-the week with I neighboring school and thus cin share
all (he expenses. A year long serier of one night coflee
house programs is aJso growing in populrrity.
. *- Publicity and promotion ari handied by the stu-
dents. The most succassful programs are almosi entirelv
student-run, but all are supervised by campus adminiJ-
trators.

The majority of schools are organized into Cir-
cuits.based on geographic proximitl, Their requests lor
DooKlngs are arranged into consecuti\e week lours bv rhe
area Coord inator .  a  s tudcnt  acr i r i t ies  admin is t ra tor  i rom
a local campus. The Coordinator works closelv with the
New York office and acts as Iiaison for the schobls he rerr-
resenls. When he submits the Circuit'< tours to the Droie;t
supervisors. he makes specific requests c\ to the rlpe ;nd
price of the act to be booked. This block-booking apiroach
to enterlainment makes il possible ro keep salrries and
travel expenses at their lowest lersible level.

_ The program is also pla;ing I viral role for rhe
perlormers. It gives fine. young ralcnt a place to work for
a receptive audience under optimum conditions. It is a
source of income for artists that are onlv awaitins ,,dis-
covery" to command higher wages ba.ed on a ..l iame",
The_ acrs' salaries range from $150 for singles to $500 a
week for groups of four or more, plus room and board.

No commissions are taken bv Campus Direc-
tions on monies received by the arrisrs ior CoiTee House
Llrcurt tours.

_ These acts are totally pro{essional rnd are recejved
enthusiastically by lhe students in a more personaj way than
the one-ni-ght concert can proride. The5 become a part of
campus life. much like the rrtists-in-residence in the classi-
cal field. Many Circuit performers have participated in
classroom lectures and added a special facet to their stav
on the campus,

_ Campus Direcdons acts as proiect suDervisors
tor the Circuit. We are professionat. in tle area'ot taieni
selechon and development and our percenlage o[ success
rs a constant,endorsement of the p.o ,am,, m-=".it.
. In keeping with our policy-of ofiering assistance
to new acts. we develop their publicity materials. We create
press.krts complete with photos. biographies. reviews, and
quesuonnarres grving insights into the perlormer.s oer_
sonality and ideas. These can be used for'promorion piior
to the artist's arrival,

_ The Coffee House Circuit Handbook is given to
each member school and contains staging requiriments,
ideas.for publiciry and promorion. guideinJ. ioi rhe artii i i
and the schools. plus rll pertinent jnlormation on running
tne proglam.^ 

_ 
- 

The Circuit Newsletter is distributed everv two
months.and contains reporls on rll the pe.{orme.s. aiticles
aDour tne mosl successfully run coflee houscs. inlormation
on avar tabte concens and f i lms.  and a l l  communicct ion in
regard to the operation.

Post card checklists are supplied to the schools
to evaluate each act that is booked ind thus assist us in
constantly refining lhe program.

BEANS
JIM COLLIER
PATTI MILLER
TOWNES VAN ZANDT

_ The Cofiee House Circuit Annual Conference is
held each June in New York City. professional prtfi"irtr,



coFFtE itoust ctRcuff
Membershp Plons

artists, students and administrators meet in seminars to
share ideas and profit from one another's experiences. Acts
from the Circuit rnd the Conremporc15 Concerrs serie' are
showcased at the Bitter End Cafe in Greenwich Villase.

Coffee Hou'e Circuit members are entitl id to
10-157o discounts on all concerts packaged by this office,
as well as on the flat rental of Genesis Films.

A portable and excellent sound systcm has re-
centlybeon made available at a discount to Circuitmembers.

Something very personal and exciting occurs on
a campus when a Cofiee House Circuit performer is there.
Mr. C. Shaw Smith recently wrote..."From Jake Holmes
to the wonderful talent we are getting now, the Cofiee
House Circuit is like a dream come true for colleges-big
and small. We're having a ball and we are grateful that more
people on campuses all over the country are able to share
'"' 

Information on the steps to follow for enroll-
ment are contained in our brochuie "Guide to Joining the
Coffee House Circuit", which is available upon request.

PLAN I-Standard membership entitlins the
school to a mar.imum of 8 bookings t 3 to'b pcrfordance
days) with the school providing room and board.

Schools work in conjunction with regional Cir-
cuits coordinated by a local student activities administra-
tor. Dates are organized into tours by him and submitted
to the New York office. The advantage of working within
a Circuit is that travel expenses for the acts are shared by
participating schools and thereby kept at a minimum.

Salaries range from 5150 a week for solos to
$500 for groups of four or more.

Schools working through Circuits may also book
additional isolated dates through the New York office.

PLAN II-A full membership that allows a maxi-
mum of 8 bookings for $250. The school works directly
with the New York office instead of throush Circuit coordi-
nators. selecting specific dates and acts for half-wcek or ueek
long bookings. Schools pay salaries plus travel expenses.

PLAN III-A. A series of one nisht cofiee house
or concert programs {a maximum of 8 for $250 I arranged
directly with the New York oflice. Prices rdnge from $100
to $500 per program.

B. A similar series can be set up without pay-
ment of a membershio fee. in which case salaries would
run l0-157o higher than for member colleges.

PLAN IV-Schools with limited budgets can par-
ticipate in the program without payment of any member-
ship fee. This plan is designed only for those schools that
can present a maximum of 2 programs a year. These pro-
grams can be arranged through a Circuit coordinator or
directly with the New York office. Salaries would reflect a
$50 increment over amounts paid by regular members as
indicated in Plan I.

If after two programs, the school wishes to join
the Circuit, the additional monies paid will be credited
toward the membership fee.

PLAN V-Contemporary Concerts are available
through this office for all schools, but members receive
10-15% discounts. Prices range from $200 to $2500 for acts
who have "graduated" from the Circuit to become outstand-
ing artists in the concert field.

Some schools join exclusively for the concert
series, since th€ discount on one major concert can cover
the expense of the membership fee.



qofftt i-loust clRcutT
Perlormers

SINGLES

JON  DELSON likes lo call his Oldies Show a sood-tnne
goof." More accuralely, it is. driving. exciting. funny audicncc-pa.tici
ralion excursior back io the _sood old days...like the b.ck seat ot thc
1957 Chcvy l "

TERRv EER is a poct a.d composcr who sings in nany lan'
suages the sonss she las written in her n avels a.ound the ao d.She
has perforhed on the To.ight Shov and has an albrm o. the Libeft,\r
label enlitled, Through tlc EyesofTerry Be.."

DAVID BRADSTREET, aCanadian performer, has beef on the
Circlit for t*o years and has bcen onc of the nost co.sislenll-v well rc-
ceived perforners on tbe rosler, He is a Toronto-born lrnky youg
nusicianwbose easr'going style and bea!tiful originll lyrics have fornd
their way to highly receptive ardiences. Report from Sr. Clord Stale:
Everyone was put in a t.ance-Great. Dale vas fantasljc to drc xudi-
ence and io work vith. Oorgeousvoice add srDerguitarist.

In ut classic nold of thc sensitile perlornef/wrilcr, DAVID
BUSKINvrites dlmost all olhismatcrial, and it lends to be about things
a.onnd hnn. Onercviewe.said oihim, ...lis melodies and moods show
rcstlcssness, symlath_v dnd lovc . . . his cle.r. unfanlling voicc p.ojccts a
clcanncs that flows like hoi fndrc on icc creanr. Smoolh lnd mcllo{.
David's fiNt album has rcceltly becn.cleased ontheCapilollabcl.

Ke.tucky born MIKE CLARK lransmjts a warmlh lo h's audi-
ence lhat is not soon forgolten, His songs are nostly oI lhe country, of
life and love, eith a huhor a.d personality that slamp lim as a lrotcs-
sion.l. I-lc has bccn hiehly successfnl on Lhe Circnit this pasl -vcar. and
nas nost.cccntly bccn sccn on lan TysonsT.V. Show Nashrillc No.lh.

In the words of o.e of his most infccrions and reqrestcd son8s.
JIM COLLIER recalls, "I've becn a lot ol placcs in my line . . ." A
truly modern lrolbadour, collier has bu$ed. marched .nd hilcn hikcd
through lhe rural South and into the heartland of this counhy sineing it
| k e . r : .  s i n !  n g -  _ r ' ' I e o l \ o , '  J n J  o c l . J :  h " .  a p p c ,  e  .  

" r  
. . \ e r 1 l

co l leAe\  3_d un iLe  i i  \  to r  'hc  '  o fee  Ho e  ( i "c  ' r .  b '  r ' l i  r .  c l
Carnegic H!ll. thc SchaelTer Music Festivrl, Madison Sqnarc Garden,
and tbe Electric Cncus inNeivYork.

"JIM DAWSON w.ites husic, sings songs and touctes people
. .. inside, whero it.cally means sonetbing." Pete FornaiellofwNEw
FM said that .eccntlv. Besidcs bein! an excellent Derformer. Iim olters
a cla$.oon lecture c;u6e ivhich is dcsilned to siva the sludcnt rhc basic
tools for sorervrili.g. This added plLB has nldc him one of the grcatcst
Circlit successes. He is soon to record nis fir1 album for Bnddha

 t a line w]1en singer/songw.ites are a dime-! dozcn. BARITY
DRAKE sives his audience a sound thdl h6s ils .oots in foll. its fccling
in soul; only 1he difierence is that his songs arc f.esh and original. His
distinct euitar slyle and lnre tenor voice coltled ivith a rare gift fof
exceptional vriting have lroved him a lital ard ercitins perforner loo
good lo niss. Bafy is cu.rendy vorkine on lris first albunr on lhe
.oJuhora  labe .  ca  laAe r  o l  ese  . "  d  "L ,o , . r  Ba(y  Thp)  . l l  l " \eJ  h  I
BaIy  1er "ar  p i .on .  ro r  i r ' r  "  l ! - raJr .  o r r 'o rmcr .  H  '  cce  i

PAUL CEREMIA "is a fint ralo mnsici.n-a liltle bil crazy.
very invcnrivc, and very much on the say up. He plays lhe bltres wiur a
ian unnsual for a white perfonner." His first album. "Paul Ccrcmia-
Just Enough," is on Folkqays,

BOBBY HEBB. of "Srnn!" fame is respectcd amonghis pecrs as
beinC one of lhe nnest jazz gritarhts in thc btrsiness, Hc has been a
member of thc Crand OIe OD.y. has toured witb the Bcatlcs. and has
pe.fo.ned *ith such divcBe_aats as Bo Didlcl, Chrck Jackson, and
Marsarct Whiting. His album, "Love Games." is on Epic Records.

NICK HOLMES has come to the Coffee Holsc Circuit as a sea
soncd profe$ional perforner. He was a nembef of thc Serendipity
Singers. has lorred nany college canpuses, and has playcd cvcry major
television slow. He was brieiy ihe lead sinser for Sea Train and is soon
to have hh fi.st albnn .cleascd on the Libcrty United Arlist label. cn-
titled Hunger is tho BestSauce,"

Shoruy after his arrival in Toronro. TOM KELLEY vas able to
do th.ce T.V. sbows. and nve national radio shovs. This was due noslly
to shcer perseverence and the cstablishnent of his homc on the neps of
the C.B.C, These appearan Mpplemenlcd by nrne.ous
chb dates. collee house and concert engalenenls includ'n8 lhe cxhalted
Mariposa Folk Festiv.l. A $eat ente.tainer. Ton has realizcd a range
ofthreeoclaves, reacbins a hish C which !h less l.lented friends rcfusc

J \MIF Le lh  r . \  b (  n  p lay inE a-d  rh r . l i r t  m 'F  c  r lmo i  a l  o f
h i '  | l e .  In  h i  uo-d \ .  V 'N ic  i  mr  l i r c .  mJ A ' r i l " r  i '  m)  lov" -  The h i r !
quality and style of his performance is notcd parlicrla.ly in his com
mnnicltion with hjs audience through pnrity of voice and inpeccable
guitar work-the qualities of a lrue professional,

RAUN MAC KINNON h onc of the few existine fantaslic f.-
male gnilarhts,.ivalins thc besl nale players in the field ol lolk and
blues nusic. She also plays greet piano. Dan Sullivan of lhe New Yort
T inessa id  o fher ,  . . .  (shehas)  as .and b igvo ice  rhar  suggesrs  l \ lah l l ia
Jackson and eren at tincs, Besic Smith. - - a real fl an. . . some of ler
songs she ltlacks rvith snryrising ficrcc intensity. Others she coaxes as if
they wc.e kittcns." Raun rccordsfor KappRecords.

NANETTE NATAL is a promisins nevcomer eno writes songs
with poctic l€anings. Shc is aho a sineer with a specl-voiced c.ptivating
charD, Mosl oI ner malerial comes from personal cxpcriences and ob-
scrvalions. and deals wilh the individlal\ search ior idcnlity and per
sonal freedom. Nanelte las one albnm conpleled on lhe Van8uard
Label. Brandyviie Colleee said of le. performance: Very pfofessional.
beautifLrl voicc, relaxed nanner. excellent.

RON NIGRINh sones .aisc lrom Dylan to The Band lo Ron
Nigrini to whoevcr it nray conce.n. Re is a vital. superb vocalht who
has composed eisht film scorcs, who has had exposure on nore lhan
forr netwo.k lelcvision shows and series. He has done countless per
fornranccs fo. cofice holse audiences and has $tcceeded in overwhelnl



DAVID POMERANZ.crers to lis nusic as "Ne{ Bhes" Blues
mLan ine  t rue .  c  \v  and e_ \ i  \ c .  l l  rhe  \hor r  r rme \e  ha  been lcur ing
io r  rhe i^ i . .  i i hc  l - . '  becomc.ne o f  1 \  o rhLh lvnra i :eJ te rome
H h w o r l , : m o - ' a l o r i c i n 2 ' b o r h  r c ^ n c . l  x n d  _  l t c ' . 9  I ' r \ ! L '
f iA t . lb i im $ j l l  bc  ou t  th i \  year  on  the  De!ca  lbbe l

BILL PUKA h ColubiA Record's latest discovefv He is one of
rhe  Lne i  o f  l l .  n . \  - 'op  o l  . cer .omrn \_r 'p i i  l  o l  Ine  mu c
)ccnr .  B .  l l  per lo ,mance ieb ' , r  ia .  "  

reek  a  rhF B i re r  l - .d  Cnfe . I '
be .wc"n  oppa.  a .ce . .  B i l l i i  a  reach ins  c l loqr 'H" rvarJ

AI-AN RAMSEY is a nineteetr veai old pcrforser nod Texas

" r ' " 'e  
. i , te  ana voc" l  aud l i  \  "ppe. l  

ro  .  dnd r '  r \ l  l c  ' xnd i rd

i , ! " i  e i i ; "  i "  i "e " , '  t i  .  ru ic  ian  oc  der '  bed a  -aL indor l i s " r '

i i i i . , ' i ' " " .  r " p - i i i ; r ' - u t  e '  r h e I  r i \ , r { r } o l . r " ' 1  \ a d o r  \ l a 1 :
l i  i "  a ran'r ' ' . i  pe' torm, '  .nJ ndi\ jd a ccne al  a dicn'e rcacr iol :

LENNY ROBERTS, a fornd ember of the Serendipilv
S i n l e r s . ' a \ J . o . . r . ' ^ k ' d . . _ e e r " r d u " i r a r n r  l o  h ,  s r o  t c n { ' h
, h o - q s a , t o j  l l i . . n ,  \ . l i k c  D o ' r g l a .  r o h n n J  ( d  o n . d r d \ d  o  <  |  v
iiiir",ri. ii,i-i,iii'i'. " , 

"-et", 
h ! $ng\ '' a' are a' I me\

r , i ,e ica t tv  f  unnr ,  sn ie r i r r '  \a  t  ad  a- '1  I  c r  I  anee i I  op  c  c_ \  Lvhere

f iom h . rn ln  ,e l i r ion  h ip  rh  o ' ,s '  qa  ar ' l  eco lo l i  to  a  hvmn ro  r1e

M ' a c : a n s  U n i o n . H i \ m u  i c . o - b i n e ' ' r l l  e  c , ' o l
ba.oque to ioh a sound thaL is xniquelv his own.

Mercurv  Reccrorns  A i ' ,  \ND\  ROBI \ \ON ra \  ' l e ' c  ibcd
b\  Monnor , l '  Co l lea .  a  h"u :_E - .  r r  c  loxd  or  ' xcc l l cn l  'o_E d

i i . " t - i " i  g ' i i r "  s lJ  i  a i rg  r i  e  rhar  ro  one hou-d  -  \  ' l ' "  ch i '  e  ro

he. f  H ,  h r \  nc r  o rme l  in  co lcer r  { i rh  I  d \  I  o l l in  O^e I  "  
t le  c8 ' l

Porch  va  o  rv  and orher .  H .  re$  " l  )  re  lo
cale with janis Ian, whoproducedhis album

MARY SMITH the name is connon. bui the sirl is uniqlc
o * . o  l e e c  . . t i i .  - a  o f  " ,  

- - e r  
F F o n i l i '  x n  l  | o  +  : o n a l  

- e

m " a n o  i . - L o d ' ,  n . i r F A l . u i r l ^  l L e I ' o - ' h  c n d  | '  o u ' I  o l  1 0 !  D e r

f o r m " r ' .  l  .  a  E . n . . e  d ( l i c h r  "  M - ,  . . c o m l . " r "  h P '

; :  : i  ; :  ; ; i  i i ; : -  ;  ; i , ;n  lb  nd ins  ; -o ' r  - l  cor \ ' c r 'on  \ : rh 'o ' r r

i f you  * i l l . "

KEITH SYKES has tFo albuhs on Vlnglard He is tbe kind ol

e x c c D r ' o n . . l . i n c "  o n : v r i r . r ' p e " | o  e r { ' o c o m ' x l o r t m ^ b e o \ '
in  a  dcc"J" .  He n  1  e l i s  l l ' r l  e l le r 'b i re r  " '  

*e l l  d '  n  {a
; ;oer :on  \  F .c -J  w;  la  e  e \  ' '  a$  K, i r l  r r  h '  Gd ' l iE l - r  in \ew
i 8 . i ' i " , .  i '  t  i " r  ' " i o  ,  i \ :  s ) ( e  r ) l n  ' r - n J  ' - d '  i  a  h n e  \ o ' r n c

;  i ; , ; ' ' ; i "  ; ' a r ' ; ' , "  . v : a  d  :  ' i i f i r  -  \ i r ' ( e  H '  ' \ h : b i r '

" , . i i ' . .  r . i  i i r "  i - r ' . ' ; '  
" " ' t  

co- , " .o  ;nJe .c ' r ina  c ' '  r rv1  o ' r 'P

- ;  . , ; ;  . , .  "  ' .  . " r . '  r - , \  joun3 md.  on \ .  .  e roup ! r  in . , re ,  r i \e
un in r . j re \ r 'd  l r "e )e^  i l r  c  e ro-p  o l  inh  i . \  \ ' .  de  sh led  rJ_(  o '_

O-  < l .qc  TOw\F\  vA\  ZA\DT cnrveJ \  l le  imp e  ' ion  o l
r . . i " "  - . i "  a i io -e  t .  d . - I  e  l i ch r '  h r f  r  wo d  n  hFo*nbed-
i . . i .  [ i i i " " . i i r '  t '  t -L '  

"  
I  )  ; r i s ina  one -  Inc  g red  o 'J  r r ' -

. L i o n U f . h i j f i | " 1 ' ' ^ i c ' ' | o r n H c . e a { g o ' r t b n '
a r  onc .  "  

p ( r Io r r "Pr  \ ro \ho" ldd 'c "c !  ro '  bc  m rd  low 'ec  -aq

3 albumsort on PoppY Records

M A I O R  W l l  t  Y ,  a  \ o ' i r h  r  a r o : .  '  I o r n  ' ' n g e r '  s  l a r D l ' J e r
a n J o e ! o l m e ' ! r i l ' ' , | m o . | h d | | o | ] J ' . a | . r i . l - .
' ou ' ;  fo . r .  l l - .  ro \  ' rn ror r2_r  pxr r  n  hn  c '
, : "" i i r , . l " i  , i i i . r i , , :  ,  . , i "" i  

"ni .  1nd ,  po. i  \e rea,, ine iniedJ nr J
q [ . p e e l o r ' .  h e r e o .  r i \ i n ^  l ' e I  d i  n r e i n _ n L e  d r n  e c \ F _ r n ' r n

Ihere  j )  -o re  In  ROBI \  \ [  l l  |  |  \VS l l3n  a  E ' r i ra r  2_d _  cooJ

ro icc  } le  ba \  D( r 'o1 , l  v  \ ' r " - fe  ! ' '  J  th r  ' rp  i r l -  h r . "J lv  ln_

f i .  n n . r a n . k i . L a , m  l h  k  i '  ,  u  c h  o
, { t .  { i l l a o D . r e r l  I  h  r , I  p r e '  n ' R " " '  a ' l ' ' e n l n u r r n g  o  r q o

\ e ; , . n d  j ' ;  ' r o ,  i r e  x  o n r I e r : ' u i r ' c  ' d  A m o l s l h c m d \ l r e r
rcDor r ,  se  l ' , .e  e .  "eJ  doc  I  Rob i r i
i i ; i " i  u"; ; i  ; i " ;d ' ' ;  i  ion napr \4r '  r ' "  x in cnr r ' rh I
collese ed!cation and jl shops.

C R l s \  t l  I  I A V C O \ " f e i "  l \ o i c ' " r ' l c o f n o l - l c r h r p '  l h '

" . '  
r , *  ' r , - - '  J4" . .  rc , i . ,  - 'o  r  

'_  - i rc  I  e  e \u r r  J f  e \F_  icar \
, i i  , , i "  

" i  
r rc .  o ro t  p " '  o rmi r 'e  S  e  h"  '  a  bd l r i c '  ia7 l  r 'p  h - '  d

ioc l  i ' , , : c r .  
" -a  

fo t t  she  i \  r ; {  in  |  "  p  o (c '  o f  r .c^ , i l  e  
rF  h ' '

r  hum a l l im iHcnd, i \ -s tu t l  o ,  the  L  ec lnc  L . rov

' l O M  
W I N \ I O w  n . n  e . l ' c r i c  p e r  o r m e r  d  ) : n t a n l a ! " F n r e

. ' r e ! . r \  b l l a u ! . r '  \ ' i r e  - J ' i r t " o r C ' c i _ l  t i n d \ r e r r  t l  r o  h

; ; , i : ; r . . , ; ; . i ;  ,  o j  ,N  H"  h , .  i . , ro  
: "d  d r  o \ .  he  r  .n 'h "

i " " . " , j i i , i i . o , * " r o . e " H  J . o n R l e  \ l . o p l e \ . ' \ o  .  A u d e n c e  s

; i ; :  
' ; ; ; i ;  

;  ; ;  h ' ;+ ; i : , " i  . "  ,ns  * ' io rm.^"  t roa  'h  cn  i

DUOS

B A t L t j 5 r l o h n q a l p a  d B i  (  ' h  :  a _  ' . r \  1 ! ] ' r -  n ' ! 1

$ i J c \ ,  " \  o i c n - r e l n n r a r j :  d l a l i " - r l  _ ' N i  ' v l c  B o L r  r o n n

-nJ  B: l l  n la i  c ' r i ra  '  a rJ  inE f l  e i r  ,o_g '  inc l  Je  ' r ' r  onE nb r l r ' r r t r l

" " . " : , , : " " i i , i i  
a_re  enr i . l  ooa '  s  o rA a  qe l  

" '  oc l  r ^ l l  b lu " '

STEVE BARON clnc olt oi the sanc Coconrt Orovc, Fiorida
r o l r  ! . e i r c r l h "  m , l !  u 6 0 .  h r  

"  
D e  c f t i e r ' " ' 3 r e e r ' o ' D r \ i d

i : ' ; ' ; i ' ; :J l  ; ; i  \ " ,  i ie ha. a bn rrr-r ' 'or '  "oice aad !  r i  $ Licr ' r \
;"r ; i ; . - ." ; -  i ;  a:r i  row, r  . r t  uattat i  3 d ruo i  ae 'ort \ '  s 'e\ '  I
, i i - "" i . -  r i " ' -ui i t  : :? ' i i  Ar '  on rh f . r  " l r1m arun hbc He I
backed on ba$ bYJcfiLorvell.

'I 
Hl .OI ORADO ODt \'r-Y rr' ror me l i replembir -060

lnde 'c r ib incrhP v  " r " rn  
'ound bo  h  F  rDern i '1ndD

; i " : i , i . ,  
j ; " ;  

I  n ' r  ,hc ,  , r , c \  .  e  rn  ,  me 'age r ro r rp  "You mid  I

cax  ; ,  c "  - i ' l i c  ' . . ,  bec '  . c  \e  r r  ro  ser  w^  d  rnJ
' t "  i " i l ,  

" . i .  
t i t  . .  ,  con  c - r i " r  r l  c i  m :n  '  hc  .c  - id  oJav  \  con

lemporary conposcrs." And Eric and Dick arc most ccrtarnLv wor'n

CHLR\  I  D l t  .HFF,  v  ho  i r i rc  one '  dnd p l ' \ '  "co ' r  "  
I ' i i r c

h 1 . . . i d r l ' L d f h ( r . c l l  l i e  q " c o m e  a J . l f  l \ c ' h e l r l I  c \ ' L J  c u x l
i iy  , ; ' i " i i i " ; ; ; ;  . " ,  '  

"c 
peoPr" r . 'e i6rm"Jm\oqn'o-cu\ ion\ T\ '

t ' : c -  q . :  in r  " rJ  
. i r t in . j  ' onA '  . in r  e  I  i c \  l r  a . '1  l  l l  n l  \d \ '  ' ; -g  d l '  r \

lifc." Cheryl las hcr tlsl album oni called Slecial Songs'on thc

PHIL CENTILE and IACK DUNBAR are two men {ho
seemed destined to leavethen m.rkon the mnsic indnstrv Tleir unique
h a  n . o n  e .  . o u r  " d  l i t h  m p l i ' r  ' r c r '  a r e r : a l h l l \ ! h e e ' c \ 3 r e
P , s e n r . \  r c l o ' . r ' , q w , r h r a  | , ; f o r d . c  p ' r ' e  L , e n r i l " , n . l  O  - l ' a

L i l r  . . . ;  h " ;  a , '  lF  our .  I  hL  Commun, \  I  o l ' !e  o l  , le  l  . serT  arc
sai<l of then: Genc.al Atrdiencc Reaction: Lotcd it-Supef Thev vctc
wonderf ul-tbeir orisinal material was splendid

A r  i n J v i d r . l  D e - f o , r e .  A l  I  A N  f R A \ l  R  A n d  D o \ N A
VARIF D l -BOl  t  h r ie  h  I  o  d  r ' ^1" - io  r l  re '  a r ion  -bo}  a '
r r i r e r \ a n d n c r ' o r m . ^ . \ o q  r h e l . \ e i o i n ( d i n i . e w \ e n L u r c  c o m b _ r n F
l h e n  u n i a u i n u s i . . l  a l e n r . l o  , . 1 2 r : . h c  r a n J . o f e \ p  " ' o n  t l a ' i n
cL iL" r . roeerher . lh^ \ in ,Prwea\ .co ' rn r t \ . lo l l l ' l  e  ,  ro .  \  1nd 'nade\  o i
j i zz .  o ' r r : r i t .  ran ,s  ro  oe  :n  o  o .c ,ne  and er  phar icx l l )  rc rsonx l
Ic r io rm"r ' .

LYNN GERB. backed by hcrmanaser/Pianisl Norda. Berrnan.
ha \  a ,D leno:d .  re r re 'h :n !  vo ie .  \ l r  l -N  p ld , " .  " \ ' " , . ' i ng ' rom "E; r i_
naLe Lr iener  ro  carn ,c i ,  Rec i r . l  Hat . ,o  co l "ee  l .ou . ,  anJ  ,  e .e i . .d
wcll o! .11 levels. Sbe desc.ibes her nusic as a mixture ot folk, lopular,
rock and nusical comedy.

DAN GRAI-ICK is ar exceptionallv lalented oreanist/pianisl
r l ' o  D e i o r - .  a ' L h  o l  h i o q n r u . c "  u e l l a .  o n s  l J \ ' . I a r r i  ' .
r i m  h r r d i n . A l K o o o e r . \ ' - x 5 m o n e . r h e B e e l . , , , ' a n ' o r h  H i f !
n laver .  ceorLc  BnhaD hc  . |$  comro ed  'ong '  - . - ' rd "d  .  l l e  r  k  p  _

io i , ;qh ,chJ i1 t i , ,hpa . r  and n , r " re  ro - " - !e .  D !  r .  l  ,h - ,  n  .ons

reflecltho sensilivity ofpeoplc anong one anorher conccrning losl lovcs

DANNY INFANTINO and DICK IVANS are an exccptionailv
stron! dro involved in wrjlins and perfo.ni.g orisinal nusic. accon_
J.nr lc ' t ' e - * l '+  o -  "co  

. ra  E ' , i rC .  nk< p  av \ 'a rn ,o  i "  1nr  f l  '

r '  r i c t i r " " ,  - r ' e r c :  o r e d r o F e r h e r i n  h (  p 1 L  :  r ' c \  u r o  | . a - d
J i , i t " . r  uoo i '  "  v " , i  ,4 "  o  oeco:  e  an  rdcpc-denho"8- r  r ine  re '  .
I  h e y  h r \ e  r l .  j c d  c h r b  ( w e l ' a \ . o n c e n \  ' r e  r l n e I r r r o n S r r

JOHN KUSIAK and ELLIOT GIBBONS have impressileback_
! "o ' rnJ ,  i r  mu. , "  r -h .  . r  d ie , l  m . i  e - lo r  ) to { i .  on  xn  lc  2  * . - l  o r '  "o
; L L h c L n n e 6 i v o t  M  . . o u r i f o r  '  r . .  \ . . r \ .  t r r i  - ! - ' r n d r c d . o l o r i .

r a l  o n ! ' a n . r ;  r " r r . . ) e i n \ .  o ' F r r o ' r p  l - l l i o r i  d i e l c a \ ' ' c a  L  l
.a r  . ra i r  o i r r  ! , | ' i e l in .  and lde '  tu  n rn  '  o l rv  I ' re  r l i l e  1 l
Mi . .o ,  '  r l i '  a i i ln  c :enr  fo -  rhc  m i  r '  \  o r t . lo r  s l '  t  \pear '  1 .  Tpm
De r  i : lh  u r (  .n . l  ; . " rder '  !  1  u  

"d  
: r  \Va  f in '  on  Un \e^ i r ' r  o ro

i - . i i " i i r i .  i " , .  ia ; " "  r , \ in  -  \eNwoL .omio  i rEa-  rc  o  a ine

LA TROUPE GRoTESQUE: a team of Pafisicnne acrobalsl
An cxquisite French raslrv? Hardlv The thousands of college students
iit 

" 
ri'" i"ii""".a il";i"cent A;crica. ronrs will aLlest to the fact

ilii iG a.o ii ttre t,e,t'esr rhing to happen to conedv since orr Ladv
of Perbetual Motion Convent Girls Rhllhn Band " The crilics call1hefr
"Fhi,risical, fanc'frl, fantastic.'Thcr jL,n haveio bc seen tobe bclieled.

KATHY fL,AHERTY and IONATHAN HATCH formed tleit
, l r o i r i  c i r  - l  P r r r \ h e r e  h c t - c  1 n d  o e n r " e d .  ' i n c  A  

- . a . r o $

bo l l  o -  lh ,  la (e .  \ .o -  
" f re -  

l l ( \  r ro rc  t rnd  reco  ded 1"  m.e  c r i r  Io -
N;$  Yor l  ( i l \ .  Ca Invo l fd  Borh  P la ]  r ' i r c -  ' r ' d  - '  and  h"  e
l e i n o " i c t i t i t ' e r ' - . . e O d u o r o r ' " '  i r ' r h : ' b r ' s l N Y ' l n

ar rd reore  t  a . 'on  F \cc l len  K,  r ' \  an . l  lo rb rhar
iii,..iiJiiitii.tiit ."'iiiitl and sociarl]. Itwas allcasnre havinstheb

MYRA FUNTER has slid of ler music 'llere is no partjdlar

cafeso.v into whicn it can fall \\'e sin-q the blucs old .nd nc{-gospels
i r J l o :  : u , t  .  o c l . i "  / i n d $ h r ' ( t " r " \ o r e ' e  \ ' r n d h n '  r '  b e l  \ '

i n .  , , i l on '  
" 'h  

her  
'u  

band .h"  le  .  \ Io  p laJ .  e l  . l  .  fan f  \4 \ '2

r " " i r e  J  
_ q . l  

p o e r r \ . b ' h  n n l r d ' p , l l o \ "  h e c '  n l r l  r c l  ' r n g r o

l b c b r . . . e \ o L r i e n . e . l \ " c o m b : n , i i o n o i "  
_ . 2 1  . o r c i  a i '  r  l  n n '  D a .  r c

repertoirc lras made her a -q.eatCircnit succe$

. l l  DY I  A \D l  R I  lhc  !o r - i  \ ' pern4- '  l  c l  n rmber  lo
h"*  , ; - : , ; . : -  r rc  J?cq,E.  B . ; l  r i i " " .  L .cou,  Bre '  i  A l i \e  a -d
w a i  i ' : i ' i  , , : " e  i n  p d , r '  b o r h . r  ' i p . n n a . . c r  - d  E o  ^ -  p , o / ' , .
r ' o ;  i ; ; i ; ; " ' ' "  o s n ' r c  , o n ' h . v D ' n ' i n  r "  I ' r  B '  i '
Toronto. Jndy performs \!ilh a Pirno accompanst

L f A l H f P W O n D a - o l l s \ '  m  i  r r r ' \  I n  e l ' e r o  t o  I

con . ,  v '  - ren .c  ee l ina  " -d  
(o4cern  l  l ' i \  h  F I  "  n  ._d  \  le  '1  ro  have

; -  n  b i  i  ne  on  h-  d  , , , r  fo  ruo  tear .  c "d  I 'A  De"  re l l  rP \ 'npd
; ; ; , i ; ; ' ; ; ; i , - .  rh. i .  mu c.rp " i  caret. ,  r '  r t  :  i r l jhtr  e
.he  .p  _e  o l  : . ren  en"*  -n .J  emo 'ona in \  rH 'F  l
oor .cd :  C 'e rer ' l  d . l :en . "  'eac l io l :  Fdnr l '  c  lLP be !  'o f le r  H" ' r 'e

lrerfo.meis we'vc had. Tciiific I

tLAN MONTTRAY.  fo rme-  l (d , '  in  rh .  B  o lovav  p  oJ  " r io .
o f H ! i r .  i . o n 1 " - o " n s ' r h  A b d  p a e  : a n r o r i e i n :  \ o - a  3 n d
D l r i n c l J c a u l  f  l a n d  . n i q  r  D  a r o  A  

" "  
o n e ' 1  l '  e  r c  ' n  n 3  h a  '

i i i ' . i " i t , . ' " ' " s  o - i " a  
" " -  

i n c r ' J i n q a  ' r i : .  I  ' n e q e H r r l l  r h

r i ;  H ; rd l ;  a - ; ;c - r rv  n ' i .  .d  a  qaer  a  . r .  L 'c  ' i "h .  in  \e  \  Yc

; ; ;  ' ; ; ;  n ' " "  'o  reco ia  h , r  F  ' r  so lo  t  b  -  w i r '  
" re  

Yo nQ 2

iON a ld  \ l  ZAN\ l  \4  {N\  t  , ' e  ber_  r rP in '  loce  "  ro r  $o

\ear , .  Vo i  o f  rhe i  d , r . ' c  i  !on le rnpo -  )  mr 'c l  o l  '  o  "a l  n r '
l . m e o I i L t r a d : i o n d  f n e \ c 1 i " v  r o : r t e . r \  l ' i n ' '  o m ! l  e  L o 5 ' r r 1 0 r
rJ  i6 i  ' . i ( .  r t . . i .  - * *  c  per ienc i  -  wr te  a"eeo , l ' e \ \e  vo , re r

vithatists slch as Judv Collins and JoscFeliciano

M c R r l N n n d s U I Y p o \ i ' e n J l : r e ' i n e  a  r ' e \  i n ,  A  r " l e
. . l . . r i . n o l r . l l . D o D U a . a n o o r i , i n a  o _ a  T l e i r . '  e e r ' h ' J e b  o r r S - I

i \ : : : , ; ; , ; i ; ; " ; , " d i o . .  d r , ! . , , i o , ' " \ .  : " ,  a e u .  A ' b , , 1 . . ' o
; ; , ' ,  , ; ; ; , - "1  

" '  
,  n  . " -a  :1n  - ' rqor r  r ' r '  \ i '  o r :  on  ro ' rnoc .  in

?- " ,a j - io  r , .  Yor l  .  r , ,eea\ ' c '  v ' l l ree  '  he  I  o l le '  Ho ' r  c  ' i r cL i

thcy have been snccessful on all connls

l w o  ] o " n E  s i r h  r j r h  c u i  a r '  F ' n e r  ' l v  h ! v  A h r d  r i  e ' o n
. r c : n o  m o o l i  r h : , i h e '  h n " -  o o ( I  i l s  e \ c " D r o n 2 r  a n r  d i - F r e n ' o
i " i . ' r i ,^.-acni i " ;  r i i tRr R^.Hr h..-  ,  . . i ,nd I  a,  -nor onlvd.r-
i ; . ; i - i r i " ; ; i i ; ' ' n i o i i e r a t " - . r ' " i , r u .  d n J i r m '  e \ \ o ' r ' h i n
i F ; ; . ; " i ; s ; : l i . ; ; ; ; ! A - ,  o ' c ; ' r ' x r '  e J e  A  c $ a ' d ' r e



c l ^ o ' w r o F  V : e c i ,  d r . t T e  c D r . \ ' t e J e \ . . . . n I \ o r g  l f 1  r e , e q F t .
. \ e c u l e J  8 r r ' . h o v  - d  r ' r c h  p o r ' r r i , l  t h " \  \ , r c e r . " t e n r  . w c . \ q i l t -
1nn mor .  rmno. t .n , .  l re \  { .  c  ru ' l  l ro . i tn  ,a rd  in rere . r .d  peo! .e

,  R o . , r R  d n d W f \ D Y  l - ' E a  r h e r r  r . i c a t  c . , . e . r \ s i n . , , . , n l
n raqne m L ' reenr . !  v i l  " f . \  n .w e \ r inc r  'h  . le l  ,o .  e .  .  H .v inc- p d \ e , t  [ r . ' - . t  . . -  h e t  ) o u  1 r i  J  r e e  t d . a r  r a c r i o .  . t  l _ c t !  r : r v  i n
\ew Yo -a1 , t l ' aLe  e{ . .L l i .  .  I  lh " -  . t . c .  }  on .  o .  rh "  bc  |  ,1 . .o .  o ,

l r i c  r iano-a  L  n iq  re  combinar ion  .nd  a  un ique \ound

,  S l  A \ -anu DA\  a re  a  rp t  . ! t  re  vo ' rnc  d  o  I  oh  |  : - .o ln .  \e -
r -a .x i  wnn n  1r  'h4r  o i  |  ' r i c  2 -d  r l r r  ^ t .  hpF p .  , r t  \ :  on .  uor -
d ^ n  L i r r  r l ^ . r .  B o l ,  D t l a n .  \ e  Y o u , g . . , o . b . . \ . : t . \ . . h a n d m o r e r .

ccsv ,  eo  _e  lo lk  a (mo.oher .  r l i ch  rhc  a i r .  ; r  . cq .o t  1ve  p .s i \ (d

'  When DAv ln  WI fFF\  ' ,ns . .  r l . -c  i \  x .  te r '  cor  '  - i  , t i ve
n p o o J  r \ l q * n , u , ' e r c e  3 - d  \ o c , | | .  .  H n . o n C \  1 r .  F . o / c  1 n d  h i \
t r r ( . , rnnre ,enr rou \  dnJ  Jhe .^mb n1. ;on  o f  (  \o . . .  ,nd  o , , r l . r  ! . .m\
lo  seavc  a  ce  . . in  mas i . .  F t .  \  -  \ inec ,  v  I  o  re l t \  ? r r  be  ab-  .d .  H : !
compo. r l  on .  a r .  o r  . . r1 l .  rqccr iF  a -d  t  i .  e  t .  And t - i .  .o i . .  i \  c .
o rver thcd  r (  lhe  norLes  he  puLs  tomus ic .

TRIOS

. . .  T h . A R C I R  C R O U P r F r e d r n d  B c r . \  B e . n s r d a r r ' l a m . \ K F r

a s  , r r ( r \ . \ o . f \ f i e r . a - d v c r . r t  l e r r . r ,  n , F . t . " . ' .  r h - i r  \ o u n d  j.o_er f . re  m r  e l r *n  ro lk  a rn  ,o .  t  q i r t r  t rpd  on  aco ,  . r ' .  t  : , r r  JnJ
hr 'monrc- ' .  aer {  on  g ' r i ,d f  d r4  t l  r . .  anr '  ld1  " r  o ,  b . . . , .  fh . i r  o r ' ! in .  I.onr '  and ' rn iq le  p  e  en .ar :on  hde m. 'Je  r ' .m d  f . . .o r i  .  r ib  L  cu iL( h . o r c  ( ' d r o r ) a s l ' c w r o e .  C c - e r . t ,  d i . n . e  e " - i o n .  L , r r , . . i .\u re rD r ) r .n l .  Mon coore . r iL .  acr  L \ ,  ha \e  L .d  $  fa r_o  |  ^ t  he ; r

JANET CREAMER, 1\'IATT BOLLES, and TOM CHANDLER
j o l  l o s e ' l ' . r  4 b o u r  r r \ o ) e J .  ' r o a  d c r c c r e J  I  e . .  I i o .  p 3 . i n . t " . l )' .  c h  o n  ! n  a m d r , r r r b x .  . T h  )  v "  c a r n  , o o n  x f i e r  b r  C ( o  E .  u c ,
! o J . c e  o f  r l c \ e q p o ' l  l o l k  l e r i \ r l .  \ . a  . .  1 .  I  F .  p  a . . o  h e
e  r i \ n l  r (  . e  . h . , .  . ' r m m ( r .  / - d  u , r e  a . l n l  l o  c J n ,  ' r  I  a  { o r l -  o I

f h e J  .  r A o r i "  r l  - . r e  r l  " .  
{ . l l  . . . o n e . b )  ' L h  s ' n  + .  r o . b J

i  r . L ,  - J  \ r . h . .  J  \ . i l  y o u ' e . a c - o m p , : y r n e r ' 4  c \ . . o - r . o u s : c

MINIMUMDAII.Y REQUIREMENT has been one oI rle most
uccessill trios yct !o!]ay the Circuit. Petcrlnd Susar Bradley and Rob
1  . ' e .  1 . , .  L '  .  c i n e , o s e h , r . , . l i r . e o \ p r a ) e r r i r l  x - a r
f h e \  o p r l o l n  - . . : l J , f i e r e ) ' r r n J \ c r ' n  c  i o t l . o a l a d .  t r e h .  o c t
' n J C o  p F l .  l l ,  .  r h )  J . o ' F L - r ' r i r .  . d r d e l . . .  c r . 1 n o . a  4 r ' . J e l u i r '! e .  o v  1 . o  - C  m l n . . o - - e J e . l D ' r  t ,  c  i . o  c  r h .  r e \ . e ! .  | " - r a . r i
'tandine ovation. Should lroeress ralidly to ihe concert stAge.

MORGANNiASONDOWNS is Casandm Mofsan, Joe Mason
'.d Sreve Do{ns. Thcy have an albunr on thc Ronlcuc Jabcl *hich they
les*ibed as. _vcry gentle, folk-orientcd, mjnd mnsic." All cnis werc
r i e r b . i ' - , r l o e o r  s e \ e .  l " r \ n - ! . . c ' l r ' r h  l o v c . . l . l c .  L  r r  '  /

. n ,  r  1 l i r .  l h . : - h x r q o _ r " .  . i e .  i n .  \ e l .  b , . k e l b ,  . o m r e  e i l
r  ' r  p l . . ' r r  I  om : - r  rh  e .  mcmb "  Ther  ' ro (e  r l l  r ,e  .J .  r . .  r . c

'ds a! SUNY, Oneonta and Haoilron College.

In a fecent letter frcnr onc Cncuit school, the followine was said
i  m T T O n w  i T h e v v , r . . L . b c . r  . c r ! e h a v e o r o  C h r  r o o u r f . n ' p
-  h r , c ' c a F  T h e y  e . . i \ - d  c v c . l  . . r n . r s o . - . o n ,  ' (  l x  o n e
' c r n E ' r c e  r ' e  J r ' ;  r o h F B  r o q . . B r l l  H . n e y a !  B o o V " r t
' 1 1 ' o r A  r b o . , r p c o l o E . . I o l l  ; o r  r r , \ e l . I  e , e { p e ' e n . e x n '  l d . I o r
t ,  w i th  AUi t id ,  l r . rn ron ic r  d r ' rms JnJ  b .6s .

)UARTETS AND LARGER GROUPS

BEANS{as formed in a.eactionary movcto transcend boredoln
nd roct's lrcvailine stalus qro. With no fuzz boxes. rv.h rvah's. inita
ion (inx/Clapton blues .ilTs and absolulely no so!], P.ul Levine.
lourtncy Collelli, Skip Robc(s. and l-!is Molina sing about atmosl
vefythins villr a sensitivity and nn'que.ess. There js tu lcad instr!-' ' r l . - o b J . l  

f . T n . r . ' d .  h , r . d r e l o  , t , r " l  p a  . t "  - A 1 ' . u n d
1 , . b l e _ d  g .  r . . . , c ^ n A , . , l  ' r ' o n : . . .  J ,  l \ o . - . i n o o n

T H I  I  l l A P l \ .  i  :  .  e :  r i \ (  q r  
"  

r " r  i  a l  t l , .  o e 1 r ' : I  l  g  : r , r
' l l x /  .  f in .  ro .  r ' rmD.  . '  r r f  anr  . "d  .on  , .  ' n  I r ' f  rbo '  .  . ,nJ  h in !

l . e . -  a  d i - . e c r n - k  i o r . T o r . a r '  o l . , \ .  r h \ . h m  ! ' . - 1 r . s r e \ (
h1pr .  t l1 \ '  ba  . .  p " - "  r r "  cor  le r ,  Do" r  $ ,  ;n  r - i ,  . -d ,  rna' h l  F r o b c  i .  o  , l . ' I ' r .  l ^ c c h . r  r h e \  l l . . ) .  r < ' - q  ! 1 - J ' r n  o t
r i E ' 1 l m 1 e i -  t u \ . c l l  o n E  l - . o , h e r ! e o p e  ' r c h d  l - ' . r c .  I . y ' - r .
o l rn  scbasr ian .  Gr  f le fu l  Dc t rd  and Bob D)  t in .

FONTI I -L , \T ]MMONSisav i ta lyor .gb lack . . t i s twhoscroots
-  '_  

"o ' rc l  xnJ  b l  r . .  H . r  r t r  I  o i re  in . l  de , . " r ' J .  I  { r . ,  d ,v " . "
o ^  r c  c r '  r .  T : r "  T l b r d i n  T  r - o  M . . " 1 r , . , r , . " r . ( l . r \ l ' r ' , 4 r ' d
im Webb. Stre aho pla_vs piano rvilh snsto and is backcd by r|yth
u ar.bass and dnrms, Fonlilla conrbincs hcr backsrcnnd in gospeland
I  e  L i r '  '  o .e  lo  po t  1nd - . .1  u . i .  .  g ing  o  rhe  r "S  .
nur ra land l ieh l )  kn i r i \e  lL j l .  o f  per fo rnr  n ! .  

-

PENNY LANC's repntalion as a najor folk sineer beean in lhe
offeelo!ses ofMontroal. She has sincc plar;cd cofi,ee h;rres icros rbe
Inited Slales ald Canada. and nas appcarcd ar the Philadelphia and
{ariposa Folk Fcslivah. Sle las a nniqrc, rich voice and llais excep-
ona ! ' r i r .  r .  p  ro"  re  L ,o rh  .u "  'n  I  c .  remp- rJ  J  ro  k  r " .  .  "enny  r r  dccomnan ied  on  bJ \s ,  !u iLar  and lc rhon ica

Or  rL .  '6  i c .  a ' r l i i o - .d  a r  rh .  Q" t t  | ' n  eh t  In  I  I - r .qo ,  o -  j' . e e  d . l .  r - e  . e l e . r e d  f . -  r ' c  r o f i c ,  H o ' r .  . ' . .  ' .  o n  o l  r ' " . " ,
ATTI MILLFllt, vas exccptional. Ibe conposers shc favors arc l-eon
.d Cohcn. Joni Mitchcll. and l-en.on/Mcclrtncy. Patti is backed by' . e c  m  i c i r n .  , n . l ' r d i l q  a  c c l l i  ,  . , n J  c .  l r r  r l ,  c h . .  D l n u ( t : o ; r
/ i n ( .  w i { . . n . n  s  l r c  |  - i \ c r . i }  l r ' r  r  l 1 i  .  r c p n  , d :  F r - e t . e - r -
ncots cvcry nignt. Paui lvas even nrofe srccc$fnl rhan before. Her
r_is more higlly polislrcd. She has developcd quite a follorving here
bd everyone roves hcr as aperson.

''When 
tou hcar Chnck.nd Mary Perrin sing, ]on can onty

niic and feel sood." KIN las becn io-earher no* f;.;rcst of rhcii
vcs (they are brothcr and shler. ihns rhe nane) and joined !p wjth

lleir lwo accompanists jusl lcccntly. They are a versatile and charning
group, wilh their solrd lealing tosard folk rock. They see their sones
as noods. a way to commnnicare vith lte ardience. They record for
lleir own label "Webster's Last Word."

RINCS'N THINGS havo becn roscthcr for aboul nve yean.
singing t!ei. ov! songs and the sonss oi othcrs. Mostly contenFrary
folk in fceling, fiey also lerform a vadety of btues and country songs.
The four mcnbers bave becn consistenth Nell received on al Circ.it
. a - D  c  \ - i c h  r h e v . \ c . | . j r , d  R r F .  K e l e )  o r g  i r r . V k r  l h o m p
' .n  o r  e lecr ' i .  l ra . ,  Suc I  len  Torh .oD or  'e .o  der  nnd ro ,a \ .  nnd
Gary tr{cFarlin on dnrDs. Sonlhern Illinois University .eported: Fan-
tastic-warnly apprecialed. Trenendous success. Packed ?00 jn last
nighl. Good persoraliries as well as pcrformcrs.

Part of the srrengrh of rhc RosE coLoRED GLAss is that ant
on"  n l  r l ' e  io  -  "e  bpr , ,1n  ine  t .d .  $h  n  hey  per lo rm to '  r  raa
hd-  o r ' . .  he  b lc rJ  re  e rnb l ,  .o -  "  h in .  c rearn  eh . , .on i r l l j  :n  x
sound studio. Bob Caldwell is on bass.-Roe Cree on guilar. Lar.y
Melctio on druns and Mary Owcnson tanbourine. Their solnd h simi,
larto thaloflhe Fi.st Edition, bnt tlcy have a uniquc Nay of p.esentine
il1ha1 is all their owd. BellaDrinc,U;saline cotleie said of ifum: Ex-
. ,  r ' r l  we i l  rece led .  Sr4rd ing  o \ " r io1  or  . . . r  n rEh l .  C  o ' rp  n  \e  )
de l i s l rh rJ  ro  work  w i rh .

THE SORRY MUTHAS cdrry on the traiition of Norih Co\n
try mnsic, an unatupli{ied connhy and blues tadjtion that las alreadt
lroducedThe I-illle Sandy Review, Spidcr.Iohn Kerrer, Bob Dylan ana
.1" " - ,  The fo l r  mer" le r ,  B i l  H  1 l  l cJ ,  l ,  . l \  |  r r .on ,  . i  H . r , l  an , l
B .b  s le lnn l  ha .c  Incr  \ 'h  Srca l  ucce \ \  o .  Inp  co l leee canrp  . .  One
\ c h o o l  . . J o f r h e a  .  . l o . t i n €  h i p p j .  b a . e f o o r .  J ' r d a r d j o J r ' r 1 . . .
lhey re great fun i!person."

MJ]IIMUM DAII-Y REQUIREMENT

MARTTN and SALI-Y
STAN and DAN



qoNlf tlAPoRi\irYqoNctRts
There is a new awareness about entertainment

programming among the college buyers: great concerts can
be bought at reasonable prices. Contemporary Concerts
is that division of Campus Directions Inc. that assists the
schools in scheduling excellent concerts at prices rang-
ing from $200 to $2500.

Membership in the Circuit is not a pre-requisite
for booking talent through this program, but member
schools do receive discounts ol 10-15Vo.

This program resembles the Cofiee House Cir-
cuit in that it was created at the request of the colleges
themselves. In the Spring of 1968, members of the Circuit
began utilizing the most successful Circuit acts for end of
tlre year concerts when funds for the high priced programs
were depleted. These intermediate-priced concerts proved
to be as exciting and well received as the major attractions.

All of the most successful acts toudng the Cofiee
House Circuit are available through the Contemporary
Concerts series.

We are proud to represent the following artists
in our Contemporary Concerts series:

McKendree Spring
Jerry Jefi Walker
Dave Van Ronk

John Bassette
Brian Carney

Don Crawford
Keith Sykes

Nicholas Holmes





IISIS tl[tV\S,GTN TtD It is fitting that the American colleges-the locale
of the cultural revolution-be the site where the innova-
tive, the imaginative, and the inspirational in lilms be
exhibited and enjoyed.

Through GENESIS, a wide variety of specially
selected films of independent and experimental filmmakers
arc nou rvailable lo college campuses acro5s the counlry'
GENESIS II and the new GENESIS III programs are film
antholosies which transform the cinema from merely an
entertainment media to an exciting art form, and represents
a renaissance in motion picture production and avante-
earde filmmaking. Social documentlries. dramatic screcn-
"plavs, 

comedic and satiric st l les oI cxprescion are translated
tn it. ,.r..n in fresh. ctypicrl fashion' The filmmakers
of GENESIS FILMS have expressed original insights into
their subjects, using some wildly- experimental techniques
and imoart to audiences a sense of revelation, visual imagry
and autheuticitv.

Todav. over 80,000 students are enrolled in film
courses in the'United States, with the result that new
rechnioues are being developed at r rrte which the tradi-
t ional  movie co lony"cannot  metch ln  the pr : t .  rery  few
commercial outlets existed for the majority of short fi1ms
being produced by ,tudent and independent fi lmntakers.
CENESIS f i l l s  rh is  vo id  bv d is t r ibut ing i ts  new f i lms across
the country on a profit sharing basis for the filmmakers.

Campus sponsors are inv i ted to  ca l l  upon
GENESIS for advice and assistance with promotion and
exhibition of these programs in the hope of easing work
loads on student-stafied entertainment committees. It's
part of our service.

As new developments are made in film, and as
new and talented filmmakers enter this exciting field,
GENESIS will oresent them-

As GENESIS nears the end of its fourth year, the
roster of awards attributed to its participating filmmakers
in the three programs is most impressive. The entire
GENESIS II prograni was featured in the San Francisco
FilmFestival as a special premiere attraction. Most recently,
GENESIS was distinguished with CINE GOLDEN
EAGLE AWARDS for the introduction and conclusion
of GENESIS II, and for "Airplane Glue, I Love You".
"Omeea". which appears in the new CENESIS TTI pro-
pram.-was selected io open the NEW AMERICAN FILM-
[aaxlRS SER I ES sponsored by the Whitney M useum in
New York City.

GENESIS FILMS, LTD. has offices at 1040
North Las Palmas Avenue, Los Angeles, California 90038
(213-464-0248) as well as our main corporate office-in
New York Citv located at 40 West 55th Street, Suite 301'
New York, New York 10019 (212-165'3'150 or 212-582-
529',7)

GENESIS is available on a rental and percentage
basis. Your East and West coast representative will be happy
to discuss with you the appropdate plan for your school.

VARIETY
DECEMBER 3, 1970

. . ."Omega ' is the dramatic climax of the pro-
gram and an awesomely beautiful piece of film. A master-
fiiece of special cfiects. "Omega" ii direcrly parallel to the
ind of -?001": A Space Odyssey." eroking the myslicism
of outer space, Its theme is similarly the transformation

tl[r!\S, !.tD
Kevlews

GTNES$



of Man ftom his physical shell to an immortal being of
absolute energy."...

KEVIN THOMAS
LOS ANGELES TIMES
DECEMBER 3, 1970

..."The Genesis program begins on a light sa-
tirical note with Tom Rettig's-yes, he was the boy in the
Lassie series-amusing "Ma"rijuana Education," in which
a policeman becomes progressively stoned as he describes
the evils of grass.". . .

..."8y all odds the most provocative film in Don
MacDonald's documentary "A Matter of Conscience," in
which he interviews two draft resistors who have taken
quite diflerent courses of action.' .. .

RICHARD WHITEHALL
ENTERTAINMENT WEEKLY
DECEMBER 12, 1969

..."Genesis Films...may well have taken a step
in the right direction...they are prepackaging. sometimes
I i n a n c i n g .  f i l m s  b y  y o u n g  f i l m m a k e r s  l o r  d i \ r r i b u r i o n
throughcolleges and universities. These efforts have already
proved successful. The returns on "Genesis I," which went
into distribution in September, 1968, are admittedly small
by industry standards, but a campus by campus compari-
son shows that "Genesis II," which went out a couile ol
months ago. has drawn audiences trom 70 percent 1;400
percent greater than those lor the initial production.

Both programs have been subtitled "Cinematic
Explorations," which is exactly what they are. Most of the
films have been shot and produced by film students. . . But
they demonstrate awareness of new technological develop-
ments and sophistication in applying them. The results are
often fresh and exciting."...

RICHARD WHITEHALL
LOS ANGELES FREE PRESS
NOVEMBER 7, 1969
.. ."The Genesis II program of movies, mostly student, has
been showing around west-coast campuses for the past
couple of months and has now been booked into Cinema-
theque 16. Anda remarkably good collection of new cinema
it turns out to be..."

INDIANA DAILY STUDENT
NOVEMBER 7. 1970

"Genesis III smashes through the Hollywood-TV
mind rot like a bulldozer tbrough a garbage dump. A col-
lection of nine short avant garde films, "Genesis" ofiers a
refreshing, provocative and sometimes dazzling view of how
young independent film makers view the past, feel the pres-
ent and sense ths future.". . .

. CLAREMONT COLLEGIAN
ocToBER 19. 1969

"Calling a film "experimental" in the past began
to connote not so much experimental effort as it did films
that were of questionable artistry and sometimes films more
appropriate for stag parties.

Fortunately, Genesis Films, Limited, has gone
beyond this stage to assemble a brilliant collection of short
and honestly experimental fi1ms.".. .



GTNESF I INTRODUCTIoN (2:30) Color
tsURTON GERSHFIELD. PATRICK O'NEILL,
BRUCE LANE, NEON PARK.

"A cclestial ron! jnvolving cchoes of luDar labvrinths .nd

some o l  lhe  lechnr l  '  'Feo  \cc  oprcc l  phrn  -e  ha1d_
$rouchr  a r imc io r ,  Pe  .an  r r  ' .e l in !  d r le  Bob r r "c \ \  Jna loSuc
co.p i re  . rg+ .  ,  ec  ron . .a l l \  r r r t '  "d  a  rc  and a  Dec ix l  i  t -c_
Darcd  cs t ro renr  bascd h lm enru l ton

UNICYCLE RACE (7: l0) coior
BOB SWARTFIE

' ' rh is  n lm . "  roo .  $d  in \ r ' red  LJ  l le  ecr l \  ' ounJ  canoon
)Lor r .  k r  ' r c r  c  A l  l  c  rd  dnJ  Ho lo  r f "  I  x l l  .E  K i  l  r r '  p  o l
centcrs on a lcro and hefoine agiinst a villain and his nonstrous

' 'Ln ;c \c lc  RJ .e  $ l  h rnd  dr .Ln  l i re . r l \  o r  65 .  c lea
leade w i rh  ind id  In l ,  I  en  redu "d  Jpr 'ca  .  In  r rm 1  i  r l '  co lo r
aoJe. l .  L  jne  l , i -o -c .  p r in r .nA O\ " r  5  00 l l  s  parx le  J r r { rn t  qer '

rcq . IeJ .  Dob s . i r rhe  ! re rn  .  a  e .  o r  o f  TV .onrmerc  a l \  J l  a

EATTNG CAKE ( l3 r00) B/w
PETER JENSEN

-An intmate look a1 the lonclv iituais of an old !tan"

Peter Jcnsen, curently shooting a 6lm in Southcrn California'
martc this characier studv nsjns erlreme close{ps and a sensjtive

RETREAT (10r04) Colol
COLIN HIGGINS

-A \o r .nc  V ie r  Ndr  \ " re rdn  1r ' .mpr  ro  cornc  lo  le r r_ r  u r lh
r , i ,  -eoor ie i  o : . , i  and  rhL  .ch . r$e ,J rdn  o .  h i .  o rn  .d ra , i r )  fo .
riolence and dcstruclion "

Co ln  H ! \ in . ,  who .  { , rJer l  "  'dL  rc  Op l  ia .  n  rhe
r - * ' - - i ' * i , , i - .  r d  F o ' -  n  l o r l  i n  \ o L  2 .  \ e *  I  c h d o  i r
n ih i , ' t " " - ' , "  i . t  oo t  i "  N- '  \o  rh  * " re '  Au i  a  a  \ rdn 'o  d  u ' i
vcsftv. Sorbonne, Paris and UCLA Relreaf'*as made around the
Lake iahoe reaior oi California

DEMONSTRATION MOVIE I (r:00) B/w
RON FINNE

' 'A  h l  .  oe : !n ,d  lo  f "D roL- :  Dcop le  '  e  he  d i - ' " l r
u . n , i r i o "  i n r o  " d , . x  

;  i , r !  \ ' c i ,  i r .  l \  ' o l - o u ' d  r h F  l i l ' q i l
b r inc  undream"d-ur  r \ ' *  :n .  ' J . l  r ' l a r 'on  hrn '  anJ  o 'c  pdLron '

RonFinne Nho sa!s he lorcs homemovieJ'is a soci'l research

" . " , ' t t " i ' i  
a "a  A  i r \o l \eu  :n  mi \cd  TcJr l  r -oducr ror \ '  Demon ' l r t

i i -  vo i t  t -  !a .  'ndde on  o , r \  ro . \  n  FLEc-e  orcEnn.  ' rd  l "
' i i , .  . i . i ,  r r  " .  f  i \ , 1 .  n  \ n  A r b o r '  U n i e  r r J  o r  w i @ n  n

Sr x;vier. and KerYon collc-ee

TOMO ( t0 :00)  B /W
ALVIN TOKUNOW

Tbe nlnnaker p.efcrs thal lhh filn be Presentcd vilhour

A l L  n  f o l u n o s u '  \ o  n J L  n g \ \ w I l  _ I t o l o r a J o T a p a n e r

R e l o . , i o n i r  p  H e h o l d  "  B  \  i n  r r ' h  e c l

MARIIUANA EDUCATIO^" (9:5j) Color
TOM RETTIG

"The MAN dscrib.s and denonstralcs thc clils of laughing

Involved in film as a child aclor in lhe "I-a$ie" serics, Ton
Rettig is now p.oducing and direcring independenl lrojects ir busnress
and lheatrical nelds. nlarijuana Educalion" features conedian Frcd
Smoot and was sbor $irh a sroned cast an{i *ew.

DELINEATTON (4:58) Colo.
ROY BARGE

"The symbolic pufge of human emotions drfoueh aggressive

w i h d B A .  n  b r o l o q i c r l  i l l u l r 1 r i o n .  R o i  B c r r e \ c n  o n  r o  d o
Erad ' ra  e  so  \  In  l r  n r .  d (  r .  nowqor l .ng  r '  cn  in  le rcnd( r l  f r lm-dk" r .
''DelineAtion rses a conbiiarion of techniques includin8 kinestasis,
rotoscopins, and mulliple inaCery.

A MATTER OF CONSC)ENCE (28:30) Color
DONMACDON,ALD

''Vietnan, Canada, or jail...lwo qlro iefused to fight."

A theatre arls eraduate, Don MdcDonald\ specialty js docn-
menraries. He has made scvcral and is now prodlcinC anothci, New
Fundaolenlalhts", a filnr on life styles. Wben mal<ing "Maltcr of Con-
science", hc had sonrc dificulty convincing 1be Canadian draft udder-
s.oundto hclphin. A federal agenl posing as ailmmakcf hadjLrsl been
cxposed the wcek beiore.

INDUCTION ( l0:00) B/W
LARRY E, LARS'IEAD

''An analosy. Plussins the systeDr inlo the pleasurc cerier. The

Lafy Larstead is srLrdyjne lof hh Maste.\ .t the U.C.L.A. lilm
school. He made "Induction" jn thc spring of 1970 in Rive.side, Cali
fo rn :a  L 'ns  acr .  c l  c la , ,  rnd  l "b  - , r ' r c '  v  i r '  r  'De . ic l  rc2  .c , " " .  p  o
iecr :on  a .Fm ror  .he  o  doc  . l ' o r '  th ,  l , la  ; ; '  ,  rear  . , "d  ' ^ , r ,n

the 1970 san Francisco Film Festival,

GAI\TSISul



MaRr  or  r i le  { r$  s .o .p  iuue. r  j -  
rhe  L . t  A  mor ion  p 'cu f t

depar rnenr .  Tomo sas  \ ro l  x i  the  Sat r  c l te  r ' r Jo  Dn jo  cnJ  . r  rhc
venjce Jnd Vallb berche. I he ,pe.ial t"c riq're, u\ca j rct,rile . oq
mor 'on  and hrah  co  r rc  r  dev . lo t .nS Jnd pr '1 r ino .

E PLURIBUS UNUM (13.00) Color
ALAN JACOBSON

' 'A  h iCh i i  ab . r r .c  n :Cht  ra r . \h  ' c r l c . i  o r  rh .  e  nc \cu tJ l ,on  o f
han b \  modern  t roman-

''E Pluribls Un!m" was made in rhe '1uma Dese.t and a! the
Harold Lloyd Estate in California. Alan Jacobson made his frst jjtm,
an_aninated ca.toon, out of a shoebox camc.a vhen he w6 tJ yearJ
o ld  ( rn .e  rhcn .  he  hr ,  ron  n .  merou.  p lo  oA"ophr  dwr rd .  inc t l J ru
lhe  Ar \e l  Addm\  AqdrJ  .nd  rhe  Perer  (  ow and A$ard_ He hd \  1 t \ ;
b r e n  i n r : e d  r o  p c . i c r p a r c  .  h e  \ e *  \ o r l  a n o  I , t r t . o r o u g h  L  m

HERMAN (1:00) Color
VICORADY

,  ,  A , y m p o l i c , e o r e f n  a r _ o n  s h i c h d e o i r r  l h e  i m p o , a n c e o f d n

.  v i f  ! r , 4 \  A . 2 a  y e . r ' o r d  a o J . .  , . . r l v  s o , l . - s  o r  r h e  I  n i -
rc r 'nv  o f .d l : ro -n '1  1 t  l r \ inc  rn  r le  Ved i .d t  In , l . ' ra r 'on . t  Med i .

PROIECT I  (  13 :58)  Co lor
DAVIDLOI]RTF

^ ,  Pr .enr ._ -ooo.  xnd cmo. iona.  i . .oc ia :on .  . ' rnound j -e  Ine

Da\ id  Io r .e .  p  e .  . l l y  mat -s  \ i . co lape\  ro '  rhe  He1d. rJ , l
Proerm hn.  a  ren i i .d  Occ  dcar . l  I  o teEe.  Ua I  A  I  J r  schoot  cno he

\4o t  on  Prc lu re  Ar l .  p ro t rd .n  H i \  "P-n jcc '  I  sa .
mddc l r rh  an  s rnm op l  .o l  p r in rer  wh:c l r  \ c  bur ' r  o . r  o r  "n  o td  mo\  e
ororec  o '  Th !  f i  m hc  son a{d-d .  a r  \ ln  A .b^r  No he-n  t ,no , \ ,
Vermo_rt University, St. Mary's College, and Foothilt Collesc nl;

BAMBI MEETS GODZILLA (1:32) D/W
MARVINNEW]-AND

.. An action packed lale of wjld a.inals of vdrious lroporrions
stnggling 10 rvivc in the realm of naruc wirh all ita atesome

Cwenlly a freelance iUlstraior ard filmmaker, 22 'er old
Marvin Newland made "Banrbi" vhile a studenr ar rhe Ait ce;rer Col-
legeof  De ien  rn  I  oq  A-pe le , .  D fdr : rC\  on  rJ \ .  c  pd lc r  were  p in red
10 a  bo , rJ  And r l -o .  w i r l  A  .6n  m Bo le \  '  o .  n red  on  "  

. rcndd J  i r ipod .
The rolling titles were ftade on clear acerate.

COKE (0 :30)  B /w
DOUG RYAN

''A 
si;ni step for mankind.,

FREE GRATIS BASTARD (11:30) B/W
JOHN GUNDERSON

' ' \c : rher  f i c  ionror  JocLrn . -14- \ .  A1 \ ta rJ  i .dk indof  per .o )x l
e r n n o € r a p h v . , , c n  a \ . e q m e n t  I n e r p ( r a . i o  o f  J . . i e L n J .  T h i '  : .  a
morarp  c r r r rc  e r ro \ rn r  r fc  \e r i  ,e .  d i  rhc  $c5 le rnhea l .

John CundcNon was raiscd in rhe Wisconsin woods but hasspent
most of the lasr decade on the Wcst coasl.,Bastard was made in Beaftie

LESS IS MORE ( 1:oo) Coto.
DONPAONESSA

''A tlm on cvolurion. Wlat we've bad and what we,vc eol.,,
, .  D o n  P a o n e - s  n  r o r ( r n A  o n  ' F  V L t e r  r ' " . . .  - t -  a r  U . ( . t  A ,
T - : 1 ! l  ! *  h  v o - e  r A r E , . : r E r c  r r J _ e  r " . r n r q  "  

_  p , . ,  r oehPnarze speed and chao\.

A IRPLANE Cf  UE.  I  LOVE \  OIJ  r20 :00r  B /w
I IOW{RDE,  LESTER

. - , - , 1 1  l g m i n l , I l  r v g  s . r o r  b r i n s s  r h e  r , , r . n  o f t c e r  I n  r u r  d  l nyearord  more lmaker  back  in thcr i r rh ! rade ,

-  .Hosdrd  le ' " - .  { rom \es  yor t ,  ma ioreJ  -  p t i lo roDh\  a

nd 1c '  rA .  i  e r r ty ,  . t in !  h t  .  inJcpen
o.An!y .  he  doc \  ocs \n- r l  f re .  t rnc . "o i , rne  

" .d  l roJ , r 'on  s ; r l
Ar rp la rc_o lue  h .  kor  a  a  In i  Cotdrn  E1ete , .wo n . . r .  in  he IuoL

Jrd  t1e  sour ' , ie . r  F i .n  I  e . . r \  , t  .e -o1d or i l+  a r
^nn Aroor  rnd  In0rxna.  a ld  n '  n . ro , r ,  aq  ard \  x r  o r t ,e r  ien i \d t :

RUNS AOOD (  15 :301 Co lor
PATRICK O'NEILL

' 'A-n  un .on . - iou .  ihJJd . .  s 'h  no  po .1r  o  her  r - rn  ro  re l - .1  a
n u h b e r o t  r d ' e \ b e r n g . o " f r o n l . - A o n e a " o h e r . . . a  n . n r  d t o u l n o t r e . .

^  ,  t {  ONer r l  \  t  h tn -  a te r .  p lo ro t r .phcr .  an ,1  .cu tpror  f .on ,  I  o .Ansere \  'n r . rc \ red  In  JnJ  uork .n !  b r  in reara  rna  he \e  : i r  to rm, .  An
opncarnr .s rc rcn  d-d- (o r rea .a t  h l -  de \ :C.er  t rom r i -  e  .o  . rme,  re  h
cun.nrN rca fhrns  h th  d  he  ner  ra lnurnL  In ! . I rc  o f  lhc  A f l ! .

/oop !  o -d  recJcr ' . t  ro  eaphd. .&  , , .Dru . ron .  s  e .p in r  "E  lo  mrea.e  d ' r rd . ion  o i ,  cnon.  and q" .  .  \  mbkd in  .eq  .en . " ' .

Hi"J"r, l , j l "* ,- '  
pr incr.  rr .  i r re ca ic.  rhe r ,asurxnce or ' r , red

and Mcrcury .  Nevada L \  Ine  ,2J  Jcar  o td  f i tmrndrer  \ f re re .u rn :nc
i ro r  a_comrne l f ip  to  Spd 'n  q i rh  h i .  w i te .  h (  p tan . .o  re | rc  in  Ne$-

VICIOUS CYCLES (6:00) color
DA\ID BRAIN, LEN JANSON & CHUCK MENVILLE.

__ A rob ' le  conf ron 'a r ion  berkccn L te  rqo-qheeted  ,eh ,c le  cu l ts .
I  he  .u r  rea l  r ln  . top  mor ion  .echnrouc  devetoped br  ueorge Met ie .  JnJ
Norman McCla ,eq  , \  u .ed  fo r  uncohr t i .ded i ru -  o r . .

Br . in .  IM\on and VeD\ i t i c  d .c  a t t  s rdoucLe.  o t  (  hou inard  An
rn !Urure .  rhcr r  p  e . iou \ \hoa. . r ro r ' .  Look  and L i \ ren . r4  nom r . rco
ror  an  Acddcmv Asard ;n  rhe  .ho f l  n ln r  d :v : . ion .  DaL id  Brc :n . ,  now
a o .oon i l lu " r ra lo r .  .nd  Ien  ld . \cn  xnd.huc \  Menvr  e  de  wr i l i r8
And drrectrnstor relevisior.

THE TEMPEST (7:OO) Color
ROBERTBROWN & FR ANK OLVEY

_ 
'  l  ju id r  r  o f  ro r :on  c to \e i \  re .emot . -g  mu. ic  t r : rh  mu. :c  c lo \e tv

re<embrrng  'hc  n t "  to - .  rh .  f i lm i .  a  ne !  r \ .nLe o f  n .m anAuaAa
. . .coror  m!s ica t  no ta t ions  o f  p tasr ic  fo rhs . , ,

_  _  OrueJ  xnd Brorn  arc  "c . i l ,en t .  o r  a  ( , rcn t  f rom r fc  Nat :ona l
tndowqen '  lo  rhe  Af l .  lo r  ro r l  in  t i lm and mi red  hedra .  t  he i r  bcc l
s rcund!  r .c 'ude wor r  in  d ram. ,  '  aAe d  'ec . ron  and de . . r r .  f i  m Dro
du.  l  on . .nd  r ih  tec lno log j .  -  t  he  t  cmpe j l  sa \ . l .o t  in  t  t . ie r  r  W; ,b .
Inson and.onn, Ic led  in  5e . r ' . " .  Op l icJ t ty  p r in red  co tor ,  mu i ip le
panr 'n8 .  o \e r  lap  p .c lu rc .  and.ourd  c .hn iq le . * "T  u .eo .

CAMPUS CHRISTI ( I8:00) B/W
D. B.IONES &J. K, JENNINGS

''Several dialetic redtrctioos,..,

.  D  B.  Io_r . .  r ron  K:n . r \ .  ha .  done. .  p t  \ r i .  -s  fo r  T \  xnJ
na(  b (cn  a  le8c ' |  Ine  a , . \ rnnr  a r  S t .n fo rd  Un,ver  y .  rL . rc  Lc  i  ! re .en l l y  a  Ph.D. .and idare  in  romm' rn  car ions ,  He , .  c .  enr tv  $o ;L ine
on oevr ra l  documen.c4  and .ho . .  n ta . . .  K .  Jenn;ns . ,  f ronr  te "ne . .e ;
3 n d v i r A i n : a . i  r e d . h i n g B r o a d c 4 n e c o u r s c ' a l r h e  i n r \ e r n r J  o t  t . , d .
anJ  i .  8ho a  Ph.D.  (cnJ idar .  d  r rmJo d .  ' . !dmo r ,  Lhr i ,u  wa.  sho
m, lhe_San Fr rnc i .c^  Bav  x r ra  s -d  . red  fo r  .eco-d  l r i ze  in  rbe  t ro rh : t l

CONCLUSION (2 :00) Colo.
GERSHFIELD, O'NEILL, LANE. PARK.

Comdissioled by N.E.T. for a one-timc snecial. .Cinemania won a
S i l \ c r  Phoen i \  i -  rhe  Ar lan  a  Fr .m I  e i \ " r '  the  orodrc ' ron  qor t  wa5
done in  A ' r \ ' ' -  and : '  rLeml  r  ra t  te \ i .  toca l iod !

OMEGA (12:30) Color
DONALD FOX

' ' T h e l r r n  r o r m a l i o n o r M " -  - o m h i \ o h \ . . c a t " h e t t r o a l i m n o f .
la lbe ingofenerey . '

D^na u  Fo\  h r .  been ma, inc  t i lm. . rnce  -e  qd .  t2  dnd n  a
e r J u r a  c  o r  I  S . ( .  . n d  r h e  u . ( . 1  . A . h l m . c h o o t . H e r \ c '  r c r t b  q o r t -
i.e in telcvision and o! ilm desisn occasiolally. Tvo yea.s in ihe
nak ,n€ .  _Ompsq ua.  made J . . .c  .pe . i " t  r , chn :que.  o f  a i r rmaron,  an
op l rcx l  D In lc - ,  cnd  Inno\ar ;ve  eqL.prenr  dp . js .ed  e 'pe . ia l l y  fo r  lhe
l ro je . r .  omccc  son a  s i  ve .  P ioen, r  in  hc  Ar  a .  ra  F i lm F ;nn . l .

CINEMANIA ( t0 00) Cotor
RO\ POI l (  Y.  ROD u H |  |  4(  tR.  R t r  HARD, OOR ts
^. 

'ThoughF 
antl renecnons of the ilmmakers on leaving the

AII three filnDakers tcach cinema al rte Universiry of Texas.


